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‘Auto Emotion: Autobiography, emotion and self-fashioning’ 
(Summer 2007) wrestled with questions of how we express our often 
messy feelings and represent the self in new ways. Curated by 
The Power Plant’s Director Gregory Burke and Senior Curator of 
Programs Helena Reckitt, the exhibition featured fourteen 















































































1 Christian Jankowski, Desperately Seeking Artwork, 1997, courtesy the artist, Klosterfelde, 
Berlin and maccarone, New York. 2 Matt Mullican, Untitled (Under Hypnosis), 15 May 
2007, The Power Plant, photo: Steve Payne 3 Marina Abramovic, The Onion, 1996, courtesy 
the artist and Montevideo/Time Based Arts, Amsterdam 4 Benny Nemerofsky Ramsay, 
Lyric, 2004, courtesy the artist and Jessica Bradley Art + Projects, Toronto 5 Reza Afisina, 



























































































Matthew hyland is a toronto-based writer and 







6 Sophie Calle, Exquisite 
Pain (Count Down – 20), 
2000, courtesy the artist 
and Paula Cooper 
Gallery, New York 
7 Nikki S. Lee, Part (3), 
2003, courtesy Leslie 
Tonkonow Artworks + 
Projects, New York 
8 Eija-Liisa Ahtila,
The Present, 2002,







1. Feminist artists in the post-war period 
were particularly vulnerable to this kind 
of aesthetic assassination. The epigraph 
of this article, culled from Carolee 
Schneemann’s landmark performance, 
Interior Scroll (1975), recounts the
artist’s dressing down by a colleague for 
the overly ‘subjective’ nature of her work. 
Schneemann was hardly alone in these 
criticisms: from Mary Kelly to Joyce 
Wieland to Louise Fishman, emotional 
content was widely used to dismiss 
the significance of feminist output. 
Accordingly, it is impossible to discuss the 
affective turn in recent conceptualism 
without acknowledging the foundational 
contribution of feminist practice.
